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It is a rare privilege to stand before the work of an artist who does not merely reflect
his nation’s history but has actively helped to shape its visual identity. Abdulqader
Al Rais is one such luminary—a titan of the United Arab Emirates art scene whose
brushstrokes have become synonymous with the cultural memory of this region. It is
with profound honour that Opera Gallery Dubai presents ‘Al Nayed’, a retrospective
exhibition that celebrates the breadth, depth, and enduring legacy of a true master.

To speak of contemporary art in the UAE without placing Abdulqader Al Rais
at its centre is to tell an incomplete story. As one of the country’s pioneering artists,
his career spans more than five decades, bridging the gap between the Trucial States
of the past and the global metropolis of the present. He is a custodian of heritage,
capturing the quiet dignity of traditional architecture and the rugged beauty of
the desert landscape long before the skyline was pierced by glass and steel. His
contribution extends far beyond the canvas; Al Rais has crafted a visual lexicon for
the Emirates, proving that local heritage and modern artistic expression are not
mutually exclusive, but rather, powerfully symbiotic.

Abdulqader Al Rais’s work emerged at a moment when visual art became a means
of articulating identity in a rapidly transforming society. Rather than responding
to change with nostalgia or rupture, his practice established a continuity between
inherited forms and contemporary expression. Drawing from the architectural
rhythms, calligraphic traditions, and elemental landscapes of the region, he helped
shape a modern Emirati visual language that resonated beyond national borders. In
doing so, Al Rais positioned the UAE within a wider dialogue of Arab modernism,
demonstrating that abstraction, spirituality, and a deep sense of place could coexist
as a coherent and enduring artistic vision.

‘Al Nayed'—a title that evokes the essence of movement, growth, and the upward
trajectory of the spirit—serves as a comprehensive cartography of Al Rais’s artistic
evolution. This exhibition offers a rare opportunity to witness the metamorphosis
of his style, moving from the precise, observational discipline of his early years to
the transcendent, spiritual abstraction for which he is globally renowned today.

We are delighted to showcase works from his most historically significant series,
each representing a distinct chapter in his dialogue with the medium. Viewers will
encounter the serene majesty of the Alghaf Series, where the resilient desert tree
becomes a symbol of endurance and life. We traverse the spiritual depths of the
Calligraphy Series (Hurufiyya), where the Arabic letter is liberated from its literal
meaning to become pure form and emotion. The exhibition also revisits his roots
with the Impressionism Series, capturing the play of light on old doors and wind
towers, and the celebrated Alhaa Series, where the artist’s mastery of watercolour
achieves a luminosity that seems to glow from within.

Perhaps most special to this presentation is the inclusion of works from the
Abstract Series, where Al Rais’s floating geometric forms—his signature squares—
hover over landscapes like suspended memories, bridging the earthly and the
ethereal. Furthermore, we are privileged to unveil treasures from the artist’s private
collection—intimate works that offer a glimpse into the man behind the masterpiece.

Finally, ‘Al Nayed’looks not only to the past but to the present moment. We are
proud to debut a selection of paintings executed specifically for this show. These
recent works demonstrate that Al Rais remains a restless innovator, his hand as
steady and his vision as vibrant as ever.

Abdulqgader Al Rais is more than a painter; he is a national treasure whose work
resonates with the heartbeat of the UAE. Through his art, he preserves the soul of a
nation while pushing the boundaries of what regional art can be. We invite you to
step into this world of colour, light, and memory, and to experience the profound

beauty of ‘Al Nayed’.
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Abdulqade

ais in his studio, 5 November 2025 © Jimmy de Paris

INTERVIEW

Could you kindly introduce yourself and your artistic
journey?

I am Abdulgader Al Rais, an Emirati visual artist.
My artistic journey began in the early 1960s, when
painting became not only a personal passion but also a
way to express the cultural and architectural heritage of
my country. Over the decades, my work evolved from
realistic scenes to a distinctive visual language that blends
realism, abstraction, and Arabic calligraphy. Through
my paintings, I have sought to document the rapid
transformations of the UAE while remaining deeply
connected to its memory and spirit.

Where did you grow up? When did you realise that you
wanted to be a painter?

I'was born in Dubai and grew up surrounded by its old
neighbourhoods and natural landscapes. As a child, I was
captivated by the beauty of traditional architecture, the
sea, and the desert. I began drawing at a very young age,
and by my teenage years I realised that painting was not
just a hobby—it was a path I had chosen with conviction.
My years studying in Kuwait in the late 1960s were also
formative, opening my eyes to new artistic influences
and techniques that shaped my style in profound ways.

What is the starting point for one of your paintings? Can
you briefly describe the different stages, from conception
to completion?

Every painting begins with an inner vision—sometimes
a feeling, sometimes a memory, or even the rhythm of
an architectural detail. I usually start with preliminary
sketches to establish the composition, then gradually
build up layers of colour and texture. The process moves
fluidly between precision and spontaneity, allowing
the work to unfold naturally until it reaches a state of
harmony and balance.
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Colour plays a very important role in your paintings.
How do you choose your colours, and is it related to
your subject matter?

Colour plays a central role in my work. I choose
my palette intuitively, but always in dialogue with the
subject. Warm earthy tones often reflect the architectural
heritage of the UAE, while blues and turquoises evoke
the sea and sky. My aim is to create emotional depth
and visual rhythm through these combinations. My
psychological state and surrounding circumstances at
the time of painting also play a significant role in my
colour choices.

Your work often blends realism, abstraction, and
calligraphy. How do these different elements come
together when you paint?

These elements coexist organically in my practice.
Realistic architectural details anchor the work in place
and time, while abstraction opens space for contemplation
and interpretation. Arabic calligraphy adds a spiritual
and cultural dimension—it carries meaning, rhythm,
and identity.

Floating squares seem to have become a signature in
your art. How did this motif first appear in your work
and do they have a special meaning?

The floating squares appeared in the late 1980s,
inspired by the walls of Sheikh Saeed Al Maktoum’s house
in Al Shindagha, before its restoration. Initially, these
textures and architectural details inspired compositional
elements. Over time, they evolved into floating squares
and diamond shapes, eventually becoming a distinctive
hallmark of my work. They symbolise freedom, spirit, and
the unseen energies that inhabit space. These weightless
forms suggest meaning rather than depict objects.
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Abdulgader Al Rais in his studio, 5 November 2025 © Jimmy de Paris

Your work seems to be organised by series, can you
please tell us about the major series that make your
body of work?

My work can be divided into several major series that
reflect the evolution of my artistic journey over time. In
the beginning, I focused on portraiture and still life, both
practiced during the same early period. I then moved on
to landscapes and architectural scenes, as well as doors and
windows, which formed an important part of the UAE’s
visual memory. Later, I turned towards abstraction, before
blending it with realism in my impressionistic series,
which represented a transitional phase in my practice.In
later years, my calligraphic series emerged, fusing Arabic
script with abstraction—a defining feature of my mature
artistic style.

After so many years of painting, what continues to
inspire you to create?

What inspires me, after all these years, is the land
itself—its memory, its transformations, and its spirit. I
am also motivated by the ongoing challenge of renewing
my visual language while staying rooted in my identity.
For me, painting is an endless dialogue between past and
present, between form and emotion—a conversation that
never truly ends.
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Abdulqgader Al Rais:
An Artist Capturing

Spiritual Existence

Capturing what he observed with remarkable sensitivity,
Abdulqader Al Rais draws inspiration entirely from
his surroundings. Despite his tireless pursuit of visual
perfection, guided by his extraordinary ability to capture
what others could not perceive, he remained in search
of something elusive, something that transcended
perfection. This endless quest became the driving force
behind his paintings.

Al Rais’drawings suggest that truth resides elsewhere.
Reality is merely transient. What we see in his drawings is
not the things he once saw, but their essence; the spiritual
energy contained within. The very force that drew him
to these subjects is what now draws us to his art. One
could say, “These are not portraits, but wandering spirits”;
the thread connecting things to their spiritual resonance.

Al Rais has always been drawn to doors. In his work,
doors are dreamlike riddles and gates between two
realms: the world of presence and that of absence. This
relationship transcends mere contrast, unfolding into a
realm of symbolism whose elements reach uncharted
depths of mystery. An evocative relationship, presenting
an essential condition of subjects’ human associations -
memory, whose inspirational power surpasses that of
reality itself.

Through memory, the artist has transformed his
visuals from silent entities into scenes where gentle
flirtation conveys grace, tenderness, and poetic depth.
'The imagination guiding the artist’s hand had a magical
effect on this process of transformation, where he extracted
the utmost transparency from his watercolours, allowing
objects to appear as though illuminated from within.

MANIFESTATIONS OF A LETTER

Al Rais describes himself as a child of few words. A
trait that may shed light on his intimate relationship
with letters, which he approached with great passion as
a painter. He devoted considerable attention to letters at
certain stages of his career. However, I believe that his art
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does not fully align with the Hurufiyya movement, which
drew inspiration from the aesthetics of Arabic letters. In
Al Rais'work, the letter carries a distinct significance. The
aesthetic value emerges from an expressive vision that
resonates with the letter’s interpretive connotations. This
implies that the artist saw the letter as a self-contained
entity, its inner power shaping the rhythm that defines its
visual effect. In other words, the artist immerses himself
in the letter before drawing it. The letter is not merely a
means for effect, rather a subject in itself and a gateway
to a spiritual realm.

For Al Rais, the letter is not defined by its appearance,
but by its manifestations, each differing in the depth to
which it can be discovered from one person to another. In
doing so, the artist was able to draw multiple rhythms from
the same letter, confident that these rhythms would free
the letter from the conventional formulas of calligraphic
art. This concept shaped Al Rais’ understanding of the
letter as a vessel of hidden meanings.

In my view, this idea aligns closely with Al Rais’
affinity for watercolour techniques. He masterfully
employed these methods to create large-scale paintings
that craftsmanship alone could not have realised. This
requires an elusive blend of talent and imagination. A
talent that allows one to anticipate immediate outcomes,
paired with an imagination that operates ahead of what
appears on the painting's surface, improvising solutions
that safeguard the vitality of the creative moment. With
watercolours, the artist cannot erase or add at will; he
only halts his brush at the precise moment dictated
by his imagination. It seems that Abdulqader Al Rais
envisions the painting with his imagination before he
begins, which allows him to stop at the right moment,
certain that the work is complete.

BEFORE WATERCOLOURS DRY

All of Abdulqader Al Rais’drawings seem imagined. He,
however, does not state so. He always describes his deep
connection to the environment where he grew up, from
which he drew the details of his world. It is a world that
reality refuses to acknowledge, for it has disappeared, a
subject of the past, leaving behind a nostalgic, abstracted
aura. In Al Rais’ work, we infer a precision artist who
was “undoubtedly”looking at his subjects at the time of
painting them. He sees with a clarity that escapes our
sight. It is in this radiant blindness that we find the grace
to accept our inability to grasp the profound, intricate
dialogue between two realms: one we mistakenly believe
he imagines, and another he truly lives as reality.
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For the artist, drawing connects with memories as a
land of dreams. What we see in his paintings strolls across
the borders of time. Neither does he promise the past,
nor decorate it. He allows us to enjoy the emotions once
carried by a full life — a vibrant thread that connects us
to the unfolding future of our shared humanity. The artist
commits himself wholly to the sacred integrity of what we
receive from his paintings, and what it adds to our aesthetic
consciousness — a soaring efficiency we never knew we
possessed. This alone is enough to interpret the passion
that pushed Al Rais towards Abstraction.

It is a great paradox that this realistic painter finds his
voice in the abstract. However, Al Rais sees no such conflict
in his world. He has never considered himself a realistic
painter, but his yearning for abstraction was a translation
of his aesthetic toil as he sought to reach the conclusions
of his relationship with reality as he wished it to be. As we
linger in the shadows born of his hand, drawn just before
the watercolours dry, he nurtures his connection to reality
so that profound abstraction becomes a natural response to
avision that ensures it passes before reality itself fades away.

THE SECRET GLOSSARY OF AL RAIS

Abdulqader Al Rais stands out among painters; his work
is not be copied, as no work would possess nor convey its
emotions. He keeps away secret components gathered from
his personal life and artistic experience, which allowed him
to possess a visual language that transcends the fragile limits
of the spoken word.

For a painter, it is perhaps inevitable to give up words.
However, Al Rais’ canvas blooms from the very soul of
poetry. Al Rais paints places similar to how poets write,
as they seek to keep alive the spirit of the place they are
remembering. As such, Al Rais creates visual poetry and
messages that were once a part of daily life and are now a
part of his vision.

Al Rais’ paintings lead us beyond their canvas towards
a life that is vivid and redeeming, where every meaning
lies. The secret concealed behind a letter is the same secret
that deserts and seas hold in their eternal collision. In his
paintings, what can be seen, viewed as a reality, embraces
the hidden that is viewed as an existential fact.

His paintings answer a deep question about man’s destiny
in an evolving world, while the shift in his practice was
merely a reflection of how he saw things he might never
see again.

Farouq Youssef
Writer
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‘Al Nayed’
Al Rais for Art,and a Signature
Like No Other

From the moment Abdulqader Al Rais announced his
presence and his brush entered the world of art, the artistic
landscape of the UAE transformed. Art itself rose with
him—becoming, much like pioneering Dubai, a model to
emulate. He forged a school broader than boundaries and
deeper than traditional forms, one entered only through
distinction and creative leadership.

From the very beginning, Al Rais stood apart with a
vision that followed no precedent. He did not soar with
the flock; he chose a distant star—unique and radiant—
granting Emirati art a visual identity that transcends
place and competes with global schools in authenticity
and depth.

In every painting, he sought what lies beyond visual
perfection—what remains alive after reality dissolves into
a uniquely Emirati longing. He painted essence before
form, spirit before structure, and memory before image.
From this philosophy, the exhibition ‘Al Nayed’emerged:
a name that reflects his legacy and his artistic journey
from its earliest stages to today.

‘Al Nayed’is the uncommon trace he captures in colour,
in doorways, and in the letters he reveres—a subtle thread
between what we see and what we feel; between colours
filled with optimism and details that move from the eye
to the heart; between beauty that touches the senses and
a living spirit behind every scene. It is what endures when
all else fades—an imprint that remains.

'The name draws from the Emirati notion of a/ nayed,
associated in poetry and heritage with distinction,
endurance, and the rare individuals whose presence leaves
a lasting mark. In the same spirit, Al Rais reflects the
vision of His Highness Sheikh Mohamed bin Zayed Al
Nahyan, following the enduring legacy of the late Sheikh
Zayed bin Sultan Al Nahyan.

In ‘Al Nayed,” we witness a journey that distills
Al Rais’s profound influence on Emirati art—an influence
unmatched and unlikely to be repeated.

Welcome to this experience: a passage beyond colour,
beyond the doorway, and beyond the letter—into the
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spirit that turns art into a lasting trace, and beauty into
a sanctuary that holds what words cannot say, and what
the eye alone cannot capture.

Shaima AlMusallami
Writer

SUMMARY:

Every creator leaves a trace, yet Al Rais carries a signature
that departs from the familiar. Thus, ‘Al Nayed’ was
chosen, a name that captures the deep Emirati notion of
one who stands apart: distant, distinct, and singular. It is
a meaning that reflects the very essence of Abdulgader
Al Rais’s artistic journey, shaped by distinction,
individuality,and a pioneering vision he has long expressed
through his brush and his canvases.
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Abdulqader AFRais in his studio, 5 November 2025 © Jimmy de Paris




ARTWORKS




Almagtaa (Before the Union)
2021

Wiatercolour on paper
Signed and dated on the lower right
152x 205 cm | 59.8 x 80.7 in

22



My Dubai
2014

Oil on canvas
Signed and dated 2014’ on the lower right
300x 200 cm | 118.1x 78.7 in

25
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Untitled from Abstract Series
2012

Oil on canvas
Signed and dated 2012’ on the lower right
200x 400 cm | 78.7 x 157.5 in

Abstract Series 30



Untitled from Abstract Series
2014

Oil on canvas
Signed and dated 2014’ on the lower right
100 x 100 cm | 39.4x 39.4 in

Abstract Series 32



Untitled from Abstract Series
2014

Oil on canvas
Signed and dated 2014’ on the lower right
100 x 100 cm | 39.4x 39.4 in

35 Abstract Series
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Untitled from Abstract Series
2014—2020

Wiatercolour on paper
Signed and dated 2020-14’ on the lower right

102 x 152 cm | 40.2 x 59.8 in

39 Abstract Series



Untitled from Abstract Series
2015

Wiatercolour on paper
Signed and dated 2015 on the lower right
75x57cm | 29.5x22.4in

Abstract Series

40




Untitled from Abstract Series
2020

Wiatercolour on paper
Signed and dated 2020’ on the lower right
57x75cm | 22.4x29.5in

Abstract Series 42






Untitled from Abstract Series
2020

Wiatercolour on paper
Signed and dated 2020’ on the lower right

152 x 102 cm | 59.8 x 40.2 in

47 Abstract Series




Untitled from Abstract Series
2021

Wiatercolour on paper
Signed and dated 2021’ on the lower right

105 x 75 cm | 41.3 x29.5 in

49 Abstract Series




ALGHAF SERIES




Untitled from Alghaf Series
2012

Wiatercolour on paper
Signed and dated 2012’ on the lower right
155x 255 cm | 61 x 100.4 in

Alghaf Series 52



Untitled from Alghaf Series
2017

Oil on canvas
Signed and dated 2017’ on the lower right
200x 100 cm | 78.7x 39.4 in

Alghaf Series 54



Untitled from Alghaf Series
2017

Oil on canvas
Signed and dated 2017’ on the lower right

200x 100 cm | 78.7 x 39.4 in

57 Alghaf Series







61

Untitled from Alghaf Series
2017

Oil on canvas
Signed on the lower right
150x 150 cm | 59.1x 59.1 in

Alghaf Series



Untitled from Alghaf Series
2020

Wiatercolour on paper
Signed and dated 2020’ on the lower right
105 x 75 cm | 41.3 x29.5 in

Alghaf Series 62






ALHAA SERIES




Untitled from Alhaa Series
2010

Wiatercolour on paper
Signed and dated 2010’ on the lower right
255 x 155 cm | 100.4 x 61 in

Alhaa Series 68



Untitled from Alhaa Series
2011

Wiatercolour on paper
Signed and dated 2011 on the lower right
75x57 cm | 29.5x22.4in

R e o

Alhaa Series 70






Untitled from Alhaa Series
2014

Oil on canvas
Signed and dated 2014’ on the lower right
150x 150 cm | 59.1x 59.1 in

75 Alhaa Series



Untitled from Alhaa Series
2023

Wiatercolour on paper
Signed and dated 2023’ on the lower right

105 x 75 cm | 41.3 x29.5 in

77 Alhaa Series




ALWAW SERIES




Untitled from Alwaw Series
2007

Wiatercolour on paper
Signed and dated 2007’ on the lower right
102 x 152 cm | 40.2 x 59.8 in

80

Alwaw Series



Untitled from Alwaw Series
2008

Wiatercolour on paper
Signed and dated 2008’ on the lower right
152 x 102 cm | 59.8 x 40.2 in

82

Alwaw Series
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CALLIGRAPHY SERIES




Untitled from Calligraphy Series
2007

Wiatercolour on paper
Signed and dated 2007’ on the lower right
152x102 cm | 59.8 x40.2 in

Calligraphy Series 86



Untitled from Calligraphy Series
2008

Wiatercolour on paper
Signed and dated 2008’ on the lower right
152x102 cm | 59.8 x40.2 in

Calligraphy Series 88



Untitled from Calligraphy Series
2016

Wiatercolour on paper
Signed and dated 2016’ on the lower right

75x57cm | 29.5x22.4in

91 Calligraphy Series







Untitled from Calligraphy Series
2017

Oil on canvas
Signed and dated 2017’ on the lower right
150x 150 cm | 59.1x 59.1 in

95 Calligraphy Series



Untitled from Calligraphy Series
2024

Wiatercolour on paper
Signed and dated 2024’ on the lower right
105 x 75 cm | 41.3 x29.5 in

Calligraphy Series 96
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Untitled from Impressionism Series
2009

Wiatercolour on paper
Signed and dated on the lower right
152x102 cm | 59.8 x40.2 in

100

Impressionism Series
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Untitled from Impressionism Series
2015

Oil on canvas
Signed and dated on the lower right
150x 150 cm | 59.1x 59.1 in

104

Impressionism Series



Untitled from Impressionism Series
2020

Wiatercolour on paper
Signed and dated on the lower right

120x 160 cm | 47.2 x 63 in

107 Impressionism Series



MEMORIES SERIES




Untitled from Memories Series
2025

Wiatercolour on paper
Signed and dated 2025’ on the lower right
152x102 cm | 59.8 x40.2 in

Memories Series

110
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Untitled from Self Portrait Series
2013

Oil on canvas
Signed and dated 2013’ on the lower right
200x 200 cm | 78.7x 78.7 in

Self Portrait Series 114



SERENITY SERIES




Untitled from Serenity Series
2009

Wiatercolour on paper
Signed and dated 2009’ on the lower right
152x102 cm | 59.8 x40.2 in

118

Serenity Series



Untitled from Serenity Series
2011

Wiatercolour on paper
Signed and dated 2011 on the lower right
255 x 155 cm | 100.4 x 61 in

120

Serenity Series



Untitled from Serenity Series
2016

Wiatercolour on paper
Signed and dated 2016’ on the lower right

152 x 205 c¢m | 59.8 x 80.7 in

Serenity Series

123






Untitled from Serenity Series
2018

Wiatercolour on paper
Signed and dated 2018’ on the lower right

105 x 75 cm | 41.3 x29.5 in

Serenity Series

127




Untitled from Serenity Series
2020

Wiatercolour on paper
Signed and dated 2020’ on the lower right
152x 205 cm | 59.8 x 80.7 in

128

Serenity Series



YESTERYEAR SERIES




Untitled from Yesteryear Series
2022

Wiatercolour on paper
Signed and dated 2022’ on the lower right

255 x 155 cm | 100.4 x 61 in

Yesteryear Series

132







BIOGRAPHY

Born in 1951, Dubai, Abdulqader Al Rais is one of the most celebrated figures in
contemporary Emirati art and a pioneering voice in the Gulf’s modernist movement.
A self-taught painter and founding member of the Emirates Fine Arts Society,
Al Rais is renowned for his masterful ability to merge tradition and modernity
through a poetic dialogue between abstraction, geometry, and Arabic calligraphy.
His paintings are distinguished by their recurring motif of floating squares—symbols
of freedom, spirit, and the unseen energies that inhabit space—and by their subtle
interplay of architectural memory, luminous colour, and spiritual depth. Over a
career spanning more than five decades, Al Rais has forged a singular visual language
that bridges the cultural heritage of the United Arab Emirates with the universal
concerns of modern art.

Al Rais discovered painting as a child and began creating art in 1964, during
a time of limited artistic infrastructure in the region. After his father’s passing, he
moved to Kuwait, where he was exposed to a thriving cultural scene and the early Gulf
modernist movement. He frequented Al Marsam Al Hurr (‘The Free Atelier), where
he met key regional artists and absorbed the techniques of the Dutch Masters and
French Impressionists through books and reproductions. His early works, executed
in watercolours, depicted the architecture, coastlines, and traditional neighbourhoods
of the Emirates with remarkable precision and emotion. These photorealistic scenes
not only documented the country’s rapid transformation but also expressed a deep
attachment to its heritage and collective memory.

During his student years in the early 1970s at the United Arab Emirates University,
Al Rais participated in several group exhibitions across Europe, Australia, and New
Delhi, marking some of his earliest international appearances. Over the decades,
he continued to exhibit widely, taking part in major regional and global showcases.

After his first solo exhibition in Dubai in 1974, Al Rais stepped away from
painting for several years. He returned to art in 1982, and by 1987, his reemergence
had become a serious and decisive turning point, marking the development of a
distinctive visual identity that would later define his practice. By the 1990s, his
style evolved towards abstraction, incorporating Arabic letterforms and geometric
compositions that infused his canvases with rhythm and luminosity. In these
works, the written word becomes painterly gesture, and the grid transforms into a
meditative structure—bridging the calligraphic tradition with the formal concerns
of modern abstraction.

'Throughout his career, Al Rais has remained deeply rooted in the visual culture of
the Emirates, transforming familiar symbols—doors, wind towers, palm trees—into
expressions of beauty and memory. His paintings capture both the spirit of place
and the passage of time, oscillating between figuration and abstraction, realism and
reverie. This fusion has become his artistic signature, positioning him as a key figure
in defining a distinctly Emirati aesthetic.

Abdulgader Al Rais has exhibited internationally in solo and group exhibitions
across the Middle East, Europe, Asia, and the Americas. Among his most significant
retrospective exhibitions are those held at the Sharjah Art Museum in 2012, the
Institut du Monde Arabe in Paris in 2018, Manarat Al Saadiyat in Abu Dhabi in
2018, and the National Museum in Poland in 2019—each offering a comprehensive
view of his evolving artistic journey. Al Rais’s works are housed in distinguished
private and public collections, including those of heads of state and prominent
cultural figures, as well as major institutions such as: Etihad Museum, Dubai;
Guggenheim, Abu Dhabi; Mathaf: Arab Museum of Modern Art, Qatar; Kuwait
National Museum of Fine Arts; the British Museum, London; the Museum of
Contemporary Art, Shanghai; the National Gallery of Modern Art, New Delhi;

and the musée du Louvre, Paris.
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Selected Solo Exhibitions

1974
1987

1988
1989
1990
1991

1992

1993

1994
1996

1997

2001

2002
2003
2004
2005

2007

2008

2010

2012

2013

Dubai Public Library, Dubai, UAE
Dubai, UAE

Sharjah, UAE

Dubai, UAE

Abu Dhabi, UAE
Dubai, UAE

Abu Dhabi, UAE
Dubai, UAE

Prague, Czech Republic
Liberec, Czech Republic
Beirut, Lebanon
Wiashington D.C., USA
Al Ain, Dubai

Abu Dhabi, UAE
Germany

Dubai, UAE

Abu Dhabi, UAE
Dubai, UAE

3rd Sharjah Biennal, UAE
Abu Dhabi, UAE
Kuwait

Dubai, UAE

Al Ain, UAE

Doha, Qatar

Dubai, UAE

Dubai, UAE

Dubai, UAE

Oman

Dubai, UAE

Abu Dhabi, UAE
Dubai, UAE

Riyadh, Saudi Arabia
Sharjah Art Museum, Sharjah, UAE

‘Emerging Light’, Bait Muzna Gallery,
Muscat, Oman

‘Lasting Impressions: Abdul Qader Al Rais’,
Sharjah Art Museum, Sharjah, UAE

“The Rising Sur’, Burj Al Arab Hotel, Dubai, UAE
Ajyad Gallery, Dubai, UAE

141

2016
2018

2019

2020

Etihad Gallery, Abu Dhabi, UAE
Institut du Monde Arabe, Paris, France
‘Abdul Qader Al Rais: 50 Years of Art’,

Department of Culture and Tourism,

Abu Dhabi, UAE

‘Abdul Qader Al Rais: 50 Years of Art’, Manarat Al
Saadiyat, Abu Dhabi, UAE

“The Power of Colour’, Muzeum Narodowe

w Gdansku, Gdansk, Poland

‘Nugta: The Diacritic’, Leila Heller Gallery,
Dubai, UAE



Selected Group Exhibitions

1968
1970
1971
1975

1980
1983

1985

1986

1987

1988
1989

1990

1991

1992

1993

1994

1996
1997

Kuwait Fine Art Society, Kuwait (1968-1973) 1999
Athens, Greece

Sydney International, Australia

15t Youth Exhibition for Fine Arts, Dubai, UAE
2nd Arab Youth Festival Exhibition, Libya
Emirates Fine Arts Society, Sharjah, UAE
Arab Painters Exhibitions, Kuwait

Emirates Fine Arts Society, Sharjah, UAE

GCC Exhibition, Emirates Fine Arts Society, 2006
Dubai, UAE 2008

Tour Exhibition, London, UK; Madrid, Spain;

Geneva, Switzerland; Vienna, Austria

2000

Arab Painters Exhibitions, Kuwait

Emirates Fine Arts Society, Sharjah, UAE 2009
Emirates Fine Arts Society, Sharjah, UAE

Arab Painters Exhibitions, Kuwait 2010

Emirates Fine Arts Society Exhibition, Seoul,
South Korea

Emirates Fine Arts Society Exhibition, Riyadh,
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